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	NIVEAU

AVANCÉ

DOSSIER N° 3

ANSWER KEY


Activity 1

	Description
	
	No.
	
	Name

	
	
	
	
	

	A stringed musical instrument held under the chin and played with a bow.
	
	6
	
	violin

	A large musical instrument played by pressing the black or white keys of a keyboard, thus causing small hammers to strike metal strings to produce different notes.
	
	3
	
	piano

	A wind instrument in the form of a pipe with holes stopped by fingers or keys and a mouth hole at the side.
	
	1
	
	flute

	An instrument consisting of a hollow, round frame with plastic or skin stretched tightly across the open end(s) which is struck with sticks or the hands.
	
	5
	
	drum

	A six-stringed musical instrument plucked with the fingers or a pick.
	
	2
	
	guitar

	A metal musical instrument played by blowing, with keys worked by the player’s fingers, typically shaped like a long, thin letter s and used mainly for jazz.
	
	4
	
	saxophone


Activity 2

1. c

2. a

3. c

4. b
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	Interviewer:
	So, Neil.  Could you briefly explain what your position and responsibilities here at the National Opera of Lyon are? 

	
	

	Neil:
	Um, my official title is assistant to the musical director of the opera house, which means, um, that I am, um, second in command, as it were, in... in everything that concerns music in the house. Um, so when the musical director is there, um, he’s obviously in charge of everything, he takes all decisions, um, in his absence I am the person who takes his place.  Um, and so, for instance, if... um, if he is conducting a piece and is not there, an opera, for instance, and if he’s not there... if he’s absent, I am responsible for conducting, um, all the musical rehearsals, um, in the opera house.  Um, for instance, on the recent production of Ariane and Barbe Bleue, which is going on at the moment, um, Louis Langret, the musical director of the opera house, was absent for a long period of time.  He was working in England.  So for three weeks of rehearsal with piano and singers and with the directors... stage directors, um, I was responsible for everyday conducting, um, the rehearsals and... organizing musical rehearsals with the singers. There’s also an important part of my work, which is the preparation, um, work, which takes place, um... it can be days, weeks, or months before we go into rehearsal... the rehearsal period itself.  So, for instance now, I’m alr... I’m beginning to work on The Marriage of Figaro, which will be taking place at the end of this season, which is in the month of June, um, but Louis Langret would like me to begin, um, sorting out certain... certain things for that production.  So, I’m in the middle of rehearsing and preparing Ariane and Barbe Bleue, which is taking place now in the month of November.  I’m also working on things which are for the month of April... May, June, July, and even for next season... even for the year 2000.  So, there’s a work of preparation which takes place... in the... in the immediate future or the day itself, but also a preparation... a long-term preparation for things that can take place months, even years ahead.


Activity 3a

	Place
	Job
	Length of stay

	Paris
	Free-lance pianist and vocal coach
	Six years

	Nantes


	Work in the opera house
	One year and a half

	London


	Piano musical studies
	Six years

	Durham


	University studies
	?

	Lyon


	Musical director’s assistant
	Since Paris


Neil did his university studies in Durham and then lived in London for six years where he did his musical studies.  Following his studies he spent a year and a half in Nantes while he worked at the opera house before moving to Paris, where he worked for six years as a free-lance pianist and vocal coach.  Most recently he got a job as assistant musical director of the opera in Lyon, where he currently resides.
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	Interviewer:
	And so where else have you worked?

	
	

	Neil:
	Before coming to Lyon I was working in Paris for six years as a freelance pianist, um, a chef de chant, which means a vocal coach... and as an assistant conductor.  Before that I was working in Nantes, um, I had a contract for a year and a half in the opera house in Nantes, which takes us back to January of 1991, and before that I was living in London for six years, which is where I did my musical studies, um, and then I worked there straight after my, um, after receiving my diploma, um, in piano.  And before that I was doing my university studies at a place called Durham, which is in the north of England.  So I’ve been living in France for the last seven and a 

half years.

	

	Interviewer:
	When and how did you realize that you wanted to make a career in music?

	

	Neil:
	Music has always played a very important part in my life.  I began playing piano when I was five, um, out of... sort of... a fit of jealousy, because my brother, who was a year and a half older than... than I (was)... um, he started having piano lessons and I said to my parents, “Well, if my brother has piano lessons, then I want to have some too.”  So it began like that.  Um, then I went through the usual childhood traumas of not wanting to... to do my piano practice in the evening after school.  Um, but I guess, the... I was kind of bit... bitten as it were, um, about at the age of ten or eleven, when suddenly the piano became a very important... um,(thing) to me.  And suddenly the actual... the drag of having to play the piano for half an hour, even an hour in the evening after school suddenly became a pleasure rather than... rather than a burden.  Um, and at the same time, at around eleven or twelve, I started going to symphonic concerts in my home town, um, I started to hear symphonies of Tchaikovsky, of Brahams, of Beethoven... all the... the major symphonic repertoire for the first time, um, and um, it kind of took off from there.  And it got to the point where at the age of sixteen, in England you had to choose what we call the O-levels and A-levels, which are the exams you will take at 16 and 18, which are obviously very important for the studies you will do further... university studies you will do further... further down the line.  And, much against the will of my parents, I insisted on doing music.  They would have preferred me to have a real job, as they called it, to be a lawyer, or a doctor, or something with a real future, something that...um, so that I could have a guaranteed salary every month.  Um, I’d say much against their... their will, um, I insisted on doing music, saying to them that, um, I didn’t want to have any regrets further down the line, to get to 25 or 30, and to say to my... to myself, “If only I had tried, maybe it would have worked.”  I said to them that I wanted at least to try to see what happened, and then if it didn’t work, then at least I could say, “O.K., it didn’t work and let’s do something else.”  Um, so I guess at about the age of 15-16, it was really... it was the time when I discovered it was literally vitally important for me to... to do... to make music, to play the piano, to be in an environment surrounded by musicians, and to work in that field.  Um, and... obviously it’s kind of... it’s worked out O.K., because I’m now working at the opera house in Lyon, so, um, obviously it was the right decision, I think.

	
	

	Interviewer:
	No regrets?

	
	

	Neil:
	No regrets whatsoever.

	

	Interviewer:
	Was there anyone who had a particular influence on you?

	

	Neil:
	In my early life, I guess my father, um, to a certain extent, because he was a church organist.  And so, at home... at home we had a piano, and he would play the piano, um... and my brother also, as I have said, played the piano.  And so, when we were quite young, my father used to sit down with us at the piano, and we’d... rather... play piano duets, with two people at one piano, or even we’d do six hands on one piano, so there were three of us sitting at one piano.  And for a certain number of years, we, um, we had kind of a family specialty at certain concerts and certain festivals, um, of going around and playing six hands on one piano, and... and actually won quite a few prizes in music festivals and things around my hometown.  Um, so I guess he was an early decisive influence on me.


Activity 3b

1. Neil started playing the piano when he was five.

2. He wanted to take piano lessons because his brother was taking lessons.

3. No, he has not.

4. It became a passion when he was about ten or eleven when he began attending symphonic concerts.

5. No, they were not. They would have preferred him to have chosen a “real job”, as they called it.

6. No, he has no regrets whatsoever.

7. His father had a significant influence as he was a church organist and he played the piano at home.

Activity 3c

b) 5
c) 1
d) 2
e) 4

b) If he had studied law, he might / could have become a lawyer.

c) If he had not pursued a musical career, he would have had terrible regrets.

d) If his family had not been into music, he would / might have never taken piano lessons. 

e) If he had not gotten the job at the opera of Lyon, he might have never come to Lyon.

Activity 4a

So he was standing there between me and the first violins, and as you can imagine, playing a wind instrument, you have to be very supple and very flexible with your diaphragm.  I don’t know what he had eaten a few hours before the concert, but he explained after the concert that simply he had to, as it were, clear out the system before playing his horn concerto, otherwise it would have been impossible for him to play because he would have been constantly holding in something.
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	Interviewer:
	Have you ever had an embarrassing or difficult situation while conducting?

	
	

	Neil:
	Not myself... I remember once, this is many, many years ago when I was a student, and, um, and we were playing a... a performance of the First Horn Concerto by Strauss, which, um, that’s completely irrelevant, which means the horn player was standing next to me, um, because he obviously had the solo role, so then he was standing there between me and the first violins, and as you can imagine, playing the... um, a wind instrument, you have to have, um, you have to be very, um, supple and very flexible with your diaphragm.  Um, and I don’t know what he... what he had eaten a few hours before the concert, but he explained after the concert that simply he had to, as it were, clear out the system before playing his horn concerto, otherwise it would have been impossible for him to play because he would have been constantly holding in something.  Um, so we began the piece, and after about two minutes the whole area around the podium and the front desks of the violins, the violas, the celli... we were completely immersed in this most unbearable, unbearable odor, um, of the horn player having, kind of, let out his wind.  Um, but we kind of kept smiling... we kept on playing and a few minutes later it all... everything was O.K..  Um, apart from that embarrassing situation, um, fortunately no. No doubt there will be many many in the years to come, but, um, for the time being, no.


Activity 4b

1. If America had never been discovered, world history would have evolved very differently.
2. If computers had never been invented, Bill Gates would have become a politician.
3. If aliens had visited the Earth, they would have helped us solve our problems.

4. If Germany had won the Second World War, there would not have been a cold war.
5. If I hadn’t been born in France, I might have learned different languages.

Activity 5a

1. Florida has a warm climate, unlike Russia which has a very cold climate.

2. The most widespread religion in the U.S. is Protestantism, whereas in Europe the most widespread religion is Catholicism.

3. Neil likes living in France while many English people have problems adapting to life in France.

4. The Marriage of Figaro requires a long preparation work.  On the contrary, Ariane et Barbe Bleue does not require extensive rehearsal time.

5. We know a lot about Beethoven’s professional career, however we do not know much about his personal life.

6. He used to play the piano but he has never tried a percussion instrument.

7. We cannot say that Tchaikovsky was considered as a classical composer in his time. On the other hand he received classical music training.

Activity 5b

	French 
	British 

	· They are noisy (horns beeping)

· They run red lights

· They are individualistic and think they are right

· They don’t pay attention to the others

· Disastrous concerts happen due to musician’s individualism / personality

· When they work together they produce unforgettable concerts
	· They don’t block intersections

· They make an effort to play together 

· They show a superior level of discipline 

· They require little rehearsal time.

· They always play at a certain level of excellence

· It’s rare to have a concert that is extraordinary


Neil seems to think that one can see the difference between the French and British in the street in that the French are noisy, individualistic and possibly disrespectful, whereas the British don’t block intersections and respect certain laws.  This example can also explain certain differences between orchestras in the two countries.  The French tend to think they are right and to not pay attention to the others while English musicians demonstrate a superior level of discipline.  So, it is not surprising that they require little rehearsal time unlike the French who certainly do.  On the other hand, this French individuality, when combined with some teamwork, can produce magical music, whereas the English almost always play very well, but rarely at this caliber.  Of course, however, Neil reminds us that all these observations are huge generalizations.
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	Neil:
	You only have to go down into the street in England and to compare it with a French street to hear the difference just in terms of the, um, the car horns that are being beeped, um, and traffic lights in England for instance, when you have the lights change, you don’t have the car that tries to whiz through, as... as the light is turning to red.  Um, in England what you have, you have the traffic lights, you have this zone in the middle where, um, a kind of a yellow square, and even if the light is green, you are not allowed to go through the traffic lights, um, if it means you’ll have to stop on the yellow zone, um, which means obviously then when the lights change, then the traffic coming from the opposite direction can go across, because there’s nothing blocking its way.  Whereas in France, um, the drivers tend to be much more individual, so even though they know they are going to block the passageway for the people coming across, um, will nevertheless go and kind of fill the space.  Um, so in a sense, the French person, and therefore the French musician I think is much more individual, um...  

	

	Interviewer:
	Is it also a question of discipline?

	

	Neil:
	Yeah.  I think so, which means that then when it comes to playing in an orchestra, for instance, when you have 12 first violins, all having to play the same part, at the same time, naturally the English person... naturally the English musician will... will play at the same time, will make an effort to play together with the other musicians.  Um, whereas... a huge generalization... but the French musician will always think that he is right and the way he’s going to play it is the right way to play it, and so will kind of sit there and play it the way he wants to play it, regardless of what his next-door neighbor or the person in front or behind is doing, um, which means, um, often, there’s a great amount of work to be done in French orchestras, or even in Italian orchestras, because I think it’s the same sort of mentality, um, simply to get the orchestra to play together and to think as a unit, rather than as individual personalities, um, in the orchestra.  Which means that, in terms of results, um, in England it will be always at a very high level, um, the orchestras in London play at a very, very high level, with very little rehearsal time, um, which means you’ll always be sure of a... of a certain level of excellence.  Um, but often I... I found, after six years in England, and that, um, it’s rare that you have a concert which, um, is extraordinary, or which is, um, which kind of, um, that you remember for years and years after the concert.  Whereas in France, um, because you have this kind of streak of individuality, um, you often have concerts which completely... are complete disasters, because everybody... you feel it as an orchestra of 80 musicians, and everybody is pulling in their own direction, and not going in the direction, um, proposed by the conductor.  But sometimes when, the conductor can convince musicians to all go in the same direction, you have the combination of everything going in the same direction, um, combined with, um, 80 very strong personalities in the orchestra, which can give ,um, the result of having a concert which is, um, unforgettable, um, and extraordinary just in terms of... in terms of the musical results, which is, I think, is something which happens very rarely in England. 


Activity 6

Maestro,

I’m sending you this fax after receiving a message from your Paris agent, Mme Dupont.  She confirmed that you would be in Columbus at the beginning of November, and that you have sent me a marked-up score here in Lyon.  I was a little concerned because as of this morning (when I received her fax), I had not received the score.  Fortunately, one of my colleagues informed me that the postal service sends our mail to Paris from time to time, assuming that after the first two words in the address it must be going to Paris.  If we had not thought of this, it could have been weeks before they found the time to send it on to us.  Whereas this may set us back a bit, a two-week delay, as you well know, would have spelt disaster for our rehearsal stage.  Unlike in England, we absolutely must take advantage of every day possible here to ensure proper preparation.  So, as soon as I receive this score of “Falstaff”, I will telephone you to discuss any questions arising out of it.

Wishing you all the best, and looking very 

much forward to our future collaboration, 

Neil Beardmore

GRETA AMPÈRE - Espace Langues 27, rue Gentil 69002 Lyon. Ministère de l'Éducation Nationale, de la Technologie et de la Recherche.
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