	[image: image1.jpg]R 9)reta ),

LU MONTPELLIER )))
~jeunesse LA FORMATION CONTINUE.
vieassociafive

REPUBLIQUE FRANGAISE





	[image: image2.wmf]



NIVEAU AVANCE
9
Answer – key Dossier n° 5
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DOSSIER N° 5

	ANSWER KEY


Activity 1

	1.
	Picasso
	  blind 
	6.
	Chagal
	 opposites

	
	
	
	
	
	

	2.
	Ambroce Bierce
	  protecting
	7.
	Ansel Adams
	  into

	
	
	
	
	
	

	3.
	Van Gogh
	  feel
	8.
	Jean-Luc Godard
	  picture

	
	
	
	
	
	

	4.
	Da Vinci
	  minds
	9.
	Jackson Pollock
	  discovery

	
	
	
	
	
	

	5.
	Gaudi
	  persuade
	10.
	Picasso
	  surrounds
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	
	

	Celeste:
	I think I chose dance because, I think I have inside something that is natural about movement.  It felt right for me.  I quit dancing because I was forced to for 16 years and I never thought about it being an option for me to go back to, I mean, you know, dancers are fit, they can walk, they can run, they can turn, they can jump, they can do all sorts of things that I couldn’t do.

	

	Linda:
	We were in Manchester, and we were performing a work called “Stages”, in which there was some acrobatic sequences and she took a very bad fall from a... from a tumble, and that was it; she’d broken her neck.

	

	Siobhan:
	(We) felt dread... I don’t know... at that time I still thought she had fainted, but there was a moment of, um... heaviness, and she said she couldn’t feel her legs, and I felt that she was frightened, and I believe three doctors who had witnessed the accident realized that it was serious and were around at the stage door immediately.  And obviously we moved back for them... to assist them, and the ambulance came, and we finished the performance, and the next day we heard that she had broken her cervical nerve high up in the neck.

	

	Celeste:
	Sixteen years after the accident I was asked by Darshan Singh Bhuller,who is a dancer and choreographer at Woodland Contemporary Arts Theatre... he was making a dance film for television, and asked me to dance in it.  And he said, “Celeste, will you dance in this film?”  and I said, “But Darshan, you know, don’t you remember, I’m in a wheelchair?”  But he said, “But... I’ve always thought of you as a dancer.”  And uh... well, I don’t know what... what it was inside me, but I said, “Well, alright, I will.”  But I didn’t know... I had no idea what I was going to do, what he was going to do.  Well, once we got into the studio, um... I realized quite soon that I would have to find a different way for myself of moving, that was... that was honest, and not trying to pretend I wasn’t disabled.

	

	Celeste:
	It was an experiment, really.  It was very, um, liberating in many ways, um, and... and it was frightening too.  Because to be in a studio with able-bodied dancers who you admire and to think, you know, “I’m in a wheel-chair and I can’t... I can’t do that.”

	

	Darshan:
	That experience made me feel, um, that I could cope with movement differently after that, in a way that I didn’t have to do big dancy steps, um, technical steps.  What I learned from her was any form of movement is... is a dance form, so I could actually focus on the tiniest hand, wrist, head movements, um, lying down very quietly. There’s a lot more to dance than just kicking the legs up as high as you can. And that’s... I think I got a... a lot of that from Celeste... a lot of sculptural type of movement.

	

	Adam:
	I was invited to work as an artist in residence as a painter at a new recreation center, which was an integrated center... then in the evenings, separate groups of people, some disabled, and some non-disabled would come in and use the center, but separate activities.  So, you’d have a wheel-chair basketball team, followed by a non-wheelchair basketball team, but it was very rare that you would see people sharing the same activity... And what I came to realize was that nearly all the activity in the center was sports-based, and therefore competitive, and that... that had the effect of separating out those two groups of people.  And it occurred to me that dance could be used as a very successful way of bringing those two sets of people together at the same time in the same space.  And it was at that point that I met Celeste and began talking to her, um, about the possibility of maybe us teaching a class there.


Activity 2b

	Celeste:
	· “Dancers are fit, they can walk, they can run, they can turn.... 

	
	She said that dancers are/were fit, that they can/could walk, run, turn.
	

	
	

	Darshan:
	· “Celeste, will you dance in this film?”

	 
	He asked her whether she would dance in that film.
	

	
	

	Celeste:
	· “Don’t you remember I’m in a wheel-chair?”

	
	She asked him if he remembered that she was in a wheel-chair.
	

	
	

	Darshan:
	· “But I’ve always thought of you as a dancer”

	
	He answered that he had always thought of her as a dancer.
	

	
	

	Celeste:
	· “I’m in a wheel-chair and I can’t do that.”

	
	She told him that she was in a wheel-chair and that she couldn’t do that.
	

	
	

	Adam:
	· “I was invited to work as an artist in residence.”

	
	He explained that he had been invited to work as an artist in residence.
	


Activity 3a

	verb + that
	
	verb + object
+ that
	
	verb + to + infinitive
	
	verb + object

+ to + infinitive
	
	verb + -ing

	say
	
	tell 
	
	warn
	
	remind
	
	deny

	deny
	
	ask
	
	remind
	
	tell
	
	admit

	admit
	
	
	
	promise
	
	advise
	
	accuse

	promise
	
	
	
	threaten
	
	persuade
	
	advise

	suggest
	
	
	
	refuse
	
	require
	
	recommend

	explain
	
	
	
	offer
	
	
	
	suggest

	recommend
	
	
	
	propose
	
	
	
	

	propose
	
	
	
	demand
	
	
	
	

	demand
	
	
	
	claim
	
	
	
	


Activity 3b

1. The big man threatened to beat up the smaller man.

2. He refused to buy the credit card.

3. He asked / ordered him to clean his boots.

4. He warned that the sky was falling.

5. He promised not to make new taxes.

6. He explained the damages caused by television. or: He explained that ...

7. He offered Jon a ticket. He offered to give Jon a ticket.

8. He accused the kids of letting the dog attack him on purpose.

9. He suggested plugging it in.

10. He denied selling mad cow meat.

Activity 4a

What structure does he use to express an action that was repeated in the past?

He uses “would”  ( “separate groups of people ... would come in and use the center.”  “It was very rare that you would see people sharing the same activity.” )
What other structures could he have used?  What are the differences?

Would = repeated action in the past.

Used to + infinitive = repeated action or situation that existed in the past.

Past Simple = not clearly a habitual action unless used with often, regularly etc.
Activity 5

a) I ________used to be_______ very shy.  Whenever a stranger came to the house I___would / used to hide___ in a closet.

b) I ________used to be_______ afraid of the dark.  I ___would / used to refuse___to enter a dark room alone.  But since I started working in a movie theater I _______am used to ______ it and it doesn’t bother me at all.

c) I ________used to be_______  a bar tender before I became an artist.  It was very difficult because we ___would / used to work___ until very late at night and many people _________would be_________ drunk and difficult to get rid of.

d) I _______am used to ______  working long hours, but this wasn’t always the case.I remember when I was a student I ___would / used to work___  at noon and then think about what I was going to do.  I _________would________ usually ___read____a book and then I ___would / used to walk___ to a café to have a beer and talk to friends and I ____________would________ often end up staying there all evening.God, those were the good days.

Activity 6a

He looks as if he is flying in the air.

He seems quite young and very elegant.

He appears to be in amazing physical condition.
Activity 6b

a) It smells like rotten eggs.

b) It sounds like a violin or viola.

c) It tastes very sweet.

d) It looks like an American car.

e) It feels like a headache.

a) ... like linen.

b) ... like a new man. 

c) ... so good.

d) ... as if you were having troubles.

e) ... just like salty fisheggs.

Activity 6c

There are two dancers in the picture. They both appear to be women.  The one on the left has her legs crossed and is supporting herself very low to the ground with her left arm. The woman on the right is in a wheelchair, rocked backwards and is supporting herself in a similar way with her left arm. They both appear to be in perfect synchronization and their body suits complement each other as the one on the left is dark-colored with light-colored stripes and the one on the right is light-colored with dark stripes.  They both are holding their right arms high and outstretched and they look as if they were both staring at the same point high in the sky.  Furthermore, they seem to be expressing the desire to reach up and elevate themselves together.  The combination of their costumes and the physical gesture we see here gives the sensation of fluidity and grace.  Finally, the two women certainly seem to be not only synchronized, but in harmony with each other, regardless of the physical differences they may have.
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Activity 7b

1) They work with touch so that the dancers find out where their strengths are.

2) They don’t use dance as therapy. Their main aim is to create good dance.

3) One reason why it is important to have people with different physicalities dance together is that they can reach out towards a common language in order to find a new way of expressing themselves.

	(
	

	Adam:
	The central method to our... the way that we dance is firstly to get students or dancers to listen to each other, and to do that through touch, um, to set aside their preconceptions.  So, straight away we work with touch, um, and dancers listening, and learning each other's strengths, finding out where they are strong.  

	
	

	Siobhan:
	Candoco., as a...  a company, believes very strongly that they are capable of showing dance, even though they have an incomplete body in... in our Western sense of the word.  And I back that completely.

	
	

	Jon:
	In the beginning I suppose I was a bit scared about what people would say, but um, we’ve had very good reactions from... from the public, and many people have said, um, like, you know, after watching the company for a bit you don’t notice that some members are disabled, and just see it as a piece of dance, which is all we ever wanted to do really, so that’s great.  We never wanted to be dance... do any dance therapy, that was purely and simply to create dance that we hope is good, and that’s what we’ve always tried to do and that’s what I think we do.

	
	

	Adam:
	When people who have very different physicalities begin working together they begin each one to discover and reach out towards a common language, and that language doesn’t exist at the moment for many, many people... there is no language.  When a disabled and a non-disabled dancer come together what they first experience is this gap, this absence, this barrier, and those two people have to reach across to create the new language, and if only one of them is reaching across, then it doesn’t work as dance;  it’s therapy, or it’s well-meant and it’s well-motivated but it won’t work as art, as dance form.  But when both those people reach, then there’s a... (there’s) something very, very part.. particular happens, and that will translate onto the stage and into the performance and that will speak.


Activity  8

4) It discourages some people from participating and integrating.

5) It allows students to adapt their differences in their own ways, rather than assuming that we are all the same.

6) He encourages them to continue to evolve and develop.

7) Due to the personalities in the company, it hasn’t stopped them from trying to find new ways of expression and growing.

	(
	

	Adam:
	Dance has been taught over the years in a very, um,  segregated way and that... therefore a lot of the language that... that is used traditionally in dance is very restrictive and inevitably rules out many, many people, so the language we use is very important.  We all have very different bodies and it gets, um, um... it’s more useful to talk about principles and movement and sensation and to allow students to adapt that in their own ways, um, rather than assuming that we are all the same, because quite obviously we are not.

	
	

	Adam:
	The dream that I have for the company is that we continue, that the members of the company continue to evolve and develop and grow.  Candoco isn’t the, the end, it’s the beginning, and it’s the seed;  it’s the first company of its kind.  We don’t have to... Candoco doesn’t have to go on forever.  We may decide, you know,  in a few years’ time that we’re, that we need a rest, but all of the people that we’ve worked with, all the youngsters, the students, the dancers in the company carry on... they develop. 

	
	

	Celeste:
	There’s still many more things that we can do, that we haven’t discovered yet, and I think because of the kind of personalities in the company, nobody, uh... nobody thinks, “Well, that’s it.  You know, we’ve done... we’ve gone as far as we can.”  We can still keep trying and find different words in that language, different phrases, different paragraphs.  It’s... it’s endless, I think.  I don’t think there are...





...“I still thought she had fainted but there was a moment of heaviness, and she said she couldn’t feel her legs, and I felt that she was frightened. (...) The next day we heard that she had broken her cervical nerve high up in the neck.”








...“I had no idea what I was going to do, what he was going to do...  I realized quite soon that I would have to find a different way for myself of moving. “(...)








...“The experience made me feel that I could cope with movement differently...  What I learned from her was any form of movement is a dance form. “








...“What I came to realize was that nearly all the activity in the center was sports-based (...) and it occurred to me that dance could be used as a very successful way of bringing people together.“








B.  Despite the apparent gap between dance as social activity and as a performing act, there is ample connection and that is why the emergence of disabled dancers is an important phenomenon.





A.  Ably facilitated by two professional dancers, one with a disability, the aim of the workshop was to encourage the integration of disabled and non-disabled pupils through creativity and expression





D.  After careful consideration, I’ve concluded that having non-disabled actors portray characters with disabilities has not increased sensitivity.  It serves to create the myth that “this only happens in the movies.”








C.  Dance can be used as a way to present a new angle of looking at large, convoluted issues, for decoding and challenging stereotypical notions. 





F.  I have always explored physical activities so as to go deeper into understanding who I am.





E.  Non-traditional casting was conceived to create a more representative slice of the American scene.  In order to achieve this, people with disabilities and seniors must be included in that scene.





G. Dance is an amazing vehicle for exploring and processing essential, but nevertheless complex philosophical/emotional issues that often elude a more analytical approach. To this end the universality of movement and physical expression can be a bridge between our individual worlds, and as a society, we would be silly not to use the full range of this vehicle.
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